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Revised Analysis
	I chose the arpillera that featured tanks firing at buildings and civilians lying in the streets between the devastation. As the violence breaks out around them, groups of people, who I assumed to be family members, are seen huddled together, appearing frozen in fear. The bodies' positioning highlights their vulnerability, and the setting instantly conveys chaos and horror. The bodies on the ground imply that the violence is immediate and intimate, impacting common people as opposed to simply troops or political figures, rather than being far-off or abstract. I was first drawn to the artwork because of its clear depiction of suffering, which effectively communicates a strong emotional message without the use of words.
	One feature that caught my attention was what the arpillera lacked. A bright, colorful sun is often positioned in the background of several of the other arpilleras in the collection. Despite the brutality being portrayed, I understood this repeated image to stand for optimism, fortitude, or the potential for a better future. But there was no sun in the piece I selected. Rather, the background was darker which heightened the depressing feeling. It appeared that this absence was intentional. I think the artist might have tried to highlight a time when hope seemed utterly unattainable. It may have been emphasizing the extent of pain and terror felt by eliminating a symbol that usually stands for optimism.
	It is important to take into account the larger political context in which arpilleras were made in addition to the visual components. These textiles first appeared in Chile under Augusto Pinochet's dictatorship, which was characterized by numerous violations of human rights, such as censorship, torture, and "disappearances". Many of the women who made arpilleras were directly impacted by this violence. They frequently dealt with the loss of loved ones or looked for missing family members. Arpilleras evolved into a secret yet powerful form of protest and narrative since open criticism of the regime was dangerous. Women were able to share their experiences with the outside world and record the facts of life under the government.	
The imagery in the arpillera I chose becomes even more significant in this context. The devastation and tanks are not merely symbolic, they represent the actual military presence and oppression that Chileans endure. The terrified family may represent the general terror experienced by communities during this period, while the bodies in the street may represent victims of state violence. The absence of hope, symbolized by the missing sun, can represent times when any optimism was overpowered by the regime's harsh treatment.
	However, it is also possible to view the arpillera's very presence as a form of resistance. The artist is speaking up and refusing to remain silent even when they are portraying sadness. The process of creating and spreading these pieces increased women's unity and raised awareness of Chile's predicament on a global scale. Arpilleras are particularly profound because of this contrast, which expresses both hopelessness and perseverance.
	
